Materiality as Metaphor

KIM CHUN HWAN

Oct 2 - Nov 3, 2024

M&SONG ART / SONG ART GALLERY

Dosan-daero 27gil 23, Gangnam-gu, Seoul, Korea 06032
B133 Acrovista Arcade, 188, Seochojungang-ro, Seocho-gu, Seoul, Korea 06600
T. +82. 2. 543. 0543 Email. mandsongart@naver.com

T. +82. 2. 3482. 7096 Email. haksoosong@naver.com www.songartgallery.co.kr






Materiality as Metaphor

Kim chunhwan’s provocative body of work is one
response to the indiscriminate stream of informa-
tion and images that daily assaults us. Known
primarily as a sculptor, he studied art in Seoul and
Paris and currently spends much of his time in
Paris. His work is a platform from which he launch-
es a critique on the insidiousness of advertising
and its projections of who we are, how we live and
what we want. Magazines, newspapers, circulars
and brochures are his subject and object, his
muse, you might say. By using advertisements as
his medium, he underscores their abundance and
ubiquity, their rapid descent into refuse which — he
ironically reverses his works a seamless blend of
form and content. For him — and socially engaged
artists like him, these discards offer a constantly
replenished source of materials to be reclaimed,
recycled and repurposed.

Kim chunhwan culls pages and pages of advertise-
ments out of the magazines he collects and adds
them to the newspaper inserts he has accumulat-
ed. He then crumples, folds and cuts them; some
he crushes loosely, some are tightly pleated, rolled
or otherwise treated. These constructed units are
the modules for his constructions, adding both
texture and dimension to the work, transforming it
into a kind of sculpture, a bas-relief in which its
individual components can be viewed in the round.
Collage, he says, is his preferred technique.

It permits him to forge a connection between art
and the literal, circumventing illusionism with real
materials, his version of representation more
immediately conveyed. He pastes these collage
units onto a support to build an extremely dense
surface. The images printed on his ready-mades
have been partially obliterated by his process and
are no longer familiar, their identity and meaning
complicated and disrupted. He does not consider
them to be pictorial elements. Instead, he defines
them as fragments of what is actual, as things in
the world as well as exemplars of materialism.
Advertising prints and magazines represent our
lives more vividly than anything else, he said. They
can most effectively capture what we eat, drink,
wear, take pleasure in and how we do it. He would
like to show that representation in a direct manner.

Visually striking with a compelling physical pres-
ence, his works are also formal in nature although
not wholly predetermined. Kim chunhwan is
extremely sensitive to the relationships between
color and shape and responsive to process and
chance. Some of his works are almost monochro-
matic in coloration, their undulating patterns
evoking those of natural forces, such as the
rippling of water or the effects of wind, resonating
between the abstract and the representational, the
literal and the conceptual.

Lilly Wei

Kim Chun Hwan, Undercurrent 240905, Undercurrent 240901, 2024, Paper on canvas, each 194 x 130 cm
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