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BECOMING FORMS

It takes the whole body to make a single brushstroke.
Body and dense brush as one, a heavy stroke is lain. In a
state of detachment, the space engaged with the empty
canvas becomes an atmosphere filled with moisture or a
flowing river. The drawn or splattered lines create a space
where something indistinct yet powerful comes into being,
similar to the moment the world takes shape. The thick
brush, having become an extension of the body, now
transforms into a lump of clay. This pure material, a red
clay mass, becomes a single bold stroke, forming some-
thing ambiguous together with the hand that molds the

clay.

Lee Kang-So’s gestures—both in drawing strokes on
canvas and in shaping lumps of clay—are different yet
constitute a tautological repetition within the same context.
Just as the strokes left on the canvas embody the fullness
of life’s cycle—emerging, growing, blooming, bearing fruit,
and withering—the accumulation of amorphous, ambigu-
ous clay lumps encapsulates movement and vitality even

within static forms.

Lee’s terracotta and ceramic objects are “torsos of life and
nature,” representing shapes “coming-to-be” that take form
within the gaze. As products of randomness and detach-
ment, the forms coming into being in BECOMING FORMS
leave behind a sensory void. These ceramic objects,
taking shape within the viewer’s gaze, return to nature in
terms of materiality while constructing an unrestrained

formal simplicity.

In the tactile handling of materials, by revealing the raw

physicality of clay in a rough and unembellished manner, t

the work reaches a surface of purity. When this surface of
purity touches the sensitivity of life’s interiority, we encoun-
ter the soil that covers both the beginning and end of
existence. Clay serves as a medium that evokes the
transience of life and the mutability of living things. The
firing process introduces an element of chance, yielding a
material that is at once soft and rough, smooth yet
fractured, primitive yet geometric, rich in detail, and
expressive of opposing textures. Paradoxically, clay is both
sensorially tied to nature and a material possessing the
most contemporary surface aesthetics. When a lump of
clay takes shape as a plane, a mass, or a geometric solid,
acquiring different surface textures, volumes, and weights
as it is shaped by hand, it reveals the modern aesthetic
embedded within the “objet d’art for art’s sake.” As Antoine
Bourdelle once said, “| have created one of my favorite
sculptures. . . . It is a great mass of thought, simple and,
above all, devoid of any chaotic details.” Similarly, Lee’s
simplified ceramic objects, realized through the rich texture

of clay, turn inward.

The simplified forms, built up through the accumulation of
amorphous matter, coexist with both natural randomness
and artificial structure. As Bourdelle stated, “In the life of
sculpture, the surface is accidental. But aspects of depth
and construction are fate.” While matiére may form
instantaneously, form demands a more constructive
approach. Achieving the appearance of casually assem-
bled clay masses requires rigorous training of the eye and
hand. BECOMING FORMS begins with chaos, yet when
viewed from all angles in space, it must possess an
internal rhythm of change within a vertically or horizontally
stabilized form. In the process of stacking shapeless
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A single form, a single terracotta or ceramic object, is
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created through a delicate and arduous process. Lee
Kang-So’s ceramic objects, like fragments of an abstract
world, are not sculpted but rather become. Within the pure

matiére of clay, abstract forms reside. As silent objects ZHEHAO]| &S = O|FAS| MIAKX 2t FHO|E Yafstst=
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been transposed into space, fade into a singular stroke 3|=o| 8]0| JR{5150| HXEe| B&3t S5o|=
within the spatial field. Though wordless and indescribable,

these silent forms carry a weighty, contemplative

presence.
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